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water (or, by preference "China megilp") to the desired consis- 
tence. The whole palette at once may be prepared, as these colors 
will keep moist for weeks, will not become fat, arid will not dry 
unless heated before a fire. Use clean brushes, i. e., not such as 
have been used in oils or turpentine. Prepare the brushes before 
painting by working them in the megilp on the palette. Water 
must not be used too freely or the colors will get washy. Megilp 
having a body is preferable. It burns away. After the first 
painting or washing in, hold the subject before a fire ; it will then 
become quite hard. It may now be repainted, and (the process 
being repeated) any depth and finish may be given before burning. 
When finished, dry the piece well before a fire, and the colors be- 
coming hard, may be readily packed for burning, as they will not 
easily rub." 

STUDYING FROM CASTS. 

Sir : What is the opinion of the best art instructors 
in regard to study from casts ? Should a 
student spend much time working in de- 
tail, or only obtain the form and deeper 
shades ? Should he continue many months 
in this line, or only until he thoroughly 
understands how to study ? Is charcoal or 
crayon the better means to use, or is the 
brush better still? M. E. G., Brooklyn. 

The best method of study, and that which 
is universally taught in the art schools of 
America and Europe, is the following : 

The student, after a sufficient amount of 
elementary training in drawing from simple 
objects, begins drawing from the cast. 
Charcoal is used in preference to any other 
material, and crayon is employed in finish- 
ing only. The crayon gives deeper and 
more brilliant accents than can be obtained 
by charcoal alone and is more permanent 
in character. All studies should be laid in 
with charcoal, and when the drawing is 
correct the crayon is taken up and used to 
complete the drawing. The stump method 
is used in such studies. It is better to be- 
gin by only blocking in the shadows in 
simple masses, getting the outline and pro- 
portions perfectly correct, and securing the 
general effects of light and shade. Do not 
attempt to carry these studies any further 
until you are able to get this much as 
nearly correct as possible. What is called 
"finish " is more or less mechanical, re- 
quiring time and patience rather than any 
artistic quality. We see sometimes pictures 
which are very badly drawn and all out 
of proportion, yet most carefully finished. 
These, of course, are worthless, while a 
mere sketch which is well drawn and con- 
veys the correct impression of nature, has 
always a value of its own. Drawing with 
the brush is an eccentric method which is 
not approved by the regular schools. It is 
better to learn to draw in charcoal first, 
and then you can devote all your attention 
to mastering the difficulties of color when 
you begin to paint. 



Professional photograph colorers will tell you, however, that no 
preparation is so effective as the passing of the tongue over the 
surface of the picture before applying the pigments. 

Arran, Boston. — Touching up — or " restoring," as it 
is called — your valuable old picture would lessen rather than in 
crease its value. You may have it " cleaned " to restore its brill- 
iancy, or " relined," to save the canvas from rotting away ; but if 
you are wise you will have no re-painting of any part of it. 

A SUBSCRIBER, Grand Rapids.— Write to "the 
Secretary of the National Academy of Design," enclosing a 
stamped envelope for a reply, and he will give you the information. 

M. C. W., Saratoga Springs. — Portable kilns for firing 
decorated china, made by Stearns Fitch & Co., Springfield, O., 
are highly commended by amateurs who have tried them. Write 
for a circular ; it gives full particulars as to sizes and prices. — 
Thank you for calling our attention to the operations of " Mr. Cur- 



HIGH OR LO W CEILINGS. 

Sir: It has been stated here by 
an architect from the east that low ceilings 
in private houses are the right thing, and 
artistic, and people are even having inserted 
false ceilings, to bring the high rooms down 
to the fashionable level. Having seen no 
allusion to such a change anywhere, it was 
decided to refer to you as a reliable author- 
ity in all such matters. 

Mrs. C. H. A., Kingman, Kan. 

This is a matter of taste rather than of 
principle. As a rule, we think builders 
make the ceilings in private houses too high 
to allow of .artistic treatment of the doors 
and windows. But the addition of a false 
ceiling would be a poor way to correct the 
defect ; for it would soon create a receptacle 
for dust and other impurities. The effect of 
a low ceiling can be produced by throwing 
the windows into the frieze. One way of 
doing this is to have a broad frieze coming 
two to three feet below the top moulding 
of the doors and windows. Another is to 
have a screen of stained glass, fine spindles 
or perforated wood across, making a con- 
tinuous line with the top of the door-frames, 
and placing the curtain-pole beneath. This 
method, which gives the effect of an un- 
broken frieze, we find recommended by a 
writer in the New York Mail and Express. 



SUNDRY QUERIES AN- 
SWERED. 

A. M., Bangor, Me., says : "Will 
you please tell me where I can obtain 
4 Raynolds' liquid Japanese India ink,' as 
I have sent to the prominent art stores in 
Boston and they know nothing about it ?" 
Write direct to C. T. Raynolds & Co., 106 
Fulton st., New York. 

P. R. Y., Oneonta, N. Y.— The 
subject you suggest is hardly suitable for 
the purpose. 

R..F. T., St. Louis.— The light pro- 
duced by electricity gives the same spectrum 
as does the sun, and consequently does not 
effect any change upon colors ; hence paint- 
ings and the like may be seen in their true 
colors by the electric light. 

H. C. W., New York. — The coarse wrapping papers 
Dr. Dresser speaks of in The Art Amateur article for wallcover- 
ings may be bought uncut at almost any paper-house. 

G. T. C., Ira, Vt. — Any light-colored clay, perfectly 
free from grit, will serve your purpose. 

Student, Harlem. — The course of study at the 
Woman's Institute of Technical Design is the best that we know 
of for your purpose. The address is 112 Fifth Avenue. 

E. S. S., New York, asks : " What is used on photo- 
graphs to prepare them so that water colors when applied to them 
will not u run ?" Dealers in artists' materials have various sizing 
preparations for the purpose. Newman's is generally preferred. 




JQpfo JPublirfltionx, 

THE ENGLISH SCHOOL OF PAINTING. 

This charming work by Ernest Chesneau, translated 
by L. N. Etherington, with a preface by John Ruskin, is a valu- 
able addition to the Fine Art Library series, published by Cassell 
& Co. The original French edition was noticed in these col- 
umns when it appeared two or three years ago ; but the pres- 
ent volume has a charm of its own, if for no other reason than 
for the delightfully characteristic foot-notes in which the Oxford 
professor now and again expresses his dissent from the views of 
M. Chesneau. Speaking of R. P. Bonington, the latter says: 
" England has too lightly yielded to us the glory of this young 
genius, whom she does not sufficiently appreciate, etc." Ruskin 
remarks : " If the young genius had learned 
the first rules of perspective, and never seen 
either Paris or Venice, it had been ex- 
tremely better for him." Chesneau writes : 
44 Turner did not always study nature." 
This is rather too much for Ruskin, who 
replies : " 4 Did not sufficiently adhere to 
it ' would have been right. He studied na- 
ture more, and knew more of it than all the 
other artists of all landscape schools put 
together." And when the author, further 
on, says : " Now, there has been no artist 
in England possessing genius since the days 
of Turner," honest John exclaims : " This 
is rather too hard upon us, my French 
friend. There has not been, and will not 
be, another Turner ; but we have had some 
clever fellows among us since, who," he 
adds with delicious naivete, "could have 
made a good deal more of themselves if 
they had better minded what I said to 
them." In the admirable chapter on " The 
Pre-Raphaelites," in which the author 
lauds "the illustrious Ruskin" in a manner 
which one might think would be highly 
embarrassing to the modest spirit of the 
latter, " the illustrious" refrains from com- 
ment. 

M. Chesneau is puzzled about Mark 
Fisher, whom he commends but mistakes 
for an Englishman. The artist's talent, he 
thinks, " has the most in common with the 
French, the least with the English school," 
which is not surprising, when one knows 
that the young Bostonian studied in Paris 
and not in London. We care less for our 
author speaking of the "outrageous" Ben- 
jamin West as an Englishman, and agree 
with him that this absurdly-overrated man 
— the honored President of the Royal 
Academy — has been surpassed by Copley, 
whose " Death of Major Pierson" is infin- 
itely superior to any historical picture 
painted by West. Washington Aliston 
(sic) is only mentioned incidentally in a 
foot-note as the teacher of Charles Robert 
Leslie, of whom most of our readers, we 
venture to say, never heard. 



FLORAL MOTIVE FOR PANEL DECORATION. 



tiss, of Albany." He is unknown to us, has no authority to solicit 
subscriptions for us, nor does he in any way represent The Art 
Amateur. We employ no travelling agents. 

G. W. L. C, Redding, Conn. — (1). Gaston L. Feuar- 
dent, 30 Lafayette Place, New York, is the best person to consult 
about " ancient coins." (2). We do not know what you mean by 
" thick painting." 

Subscriber, Brooklyn, E. D. — We are at all times 
glad to inspect original designs " from any one," with a view to 
buying. The price depends entirely on the merit of the work. 
Postage stamps must be sent for the return of the designs if they 
are not accepted. The drawing should be in outline on smooth 
thick paper or bristol board, jet black ink being used. 



CHEAP REPRINTS OF RUS- 
KIN S WORKS. 

The works of John Ruskin com- 
plete, as they originally appeared in Eng- 
land, are, as our readers probably know, 
extremely rare. Indeed, a set is not to be 
bought for less than $600. Hitherto, how- 
ever, John Wiley & Sons have supplied the 
American demand for most of the writings 
of the great critic. Not long ago we re- 
ceived from those publishers, under the 
title " Art Culture," a very useful hand- 
book of art technicalities and criticisms 
selected from his works, and recently, neatly 
bound in boards, "The Pleasures of Eng- 
land," lectures by Ruskin delivered at Ox- 
ford, and Part 6 of Francesca Alexander's 
translation of " Roadside Songs of Tus- 
cany," edited by the learned doctor. Now 
comes John B. Alden, another New York 
publisher, who announces that he will pre- 
sent, "complete in 15 vols., crown octa- 
vo, all the writings of Ruskin which are of 
more than transient or local interest," con- 
taining " all that is included in any other 
American edition hitherto published, and 
nearly 3000 pages additional," with numer- 
ous colored and uncolored plates, the whole 
to be complete for $18. He sends us a 
specimen volume containing " The Seven 
Lamps of Architecture," "Lectures on 
Architecture and Painting," " The Queen 
of the Air," and " The Ethics of the Dust." 
The printing and paper are good for the 
price, and the plates are faithfully repro- 
duced by the photo-engraving process. 
How the colored plates will look when they 
are reached we cannot pretend to say : if 
they do not suffer greatly by the cheapen- 
ing process we shall be surprised. But this 
much is certain : while to the majority of 
English readers " Ruskin" is virtually a 
sealed book, owing to the difficulty of ob- 
taining his complete works — he has refused 
to republish them — the enterprise of Amer- 
ican publishers, made possible by the ab- 
sence of an international copyright, puts 
the coveted volumes within the reach of 
every art student. 



LITERARY NOTES. 

_ The entertaining and instructive Art at Home se- 
ries of hand-books treating on "Collecting, House Decoration, 
Music and Dress," by W. J. Loftie, the Misses Garrett, John Hul- 
lah and Mrs. Oliphant respectively, published in separate volumes 
by Macmillan & Co., has been reprinted and bound into a single 
book by Porter & Coates, of Philadelphia. This unauthorized 
edition is not so attractive typographically as the original, but we 
presume it is cheaper. 

Landscape, by P. G. Hamerton, was noticed fully 
in these columns a few months ago, when the superbly-illustrated 
original English edition appeared. Roberts Brothers, of Boston, 
have bi ought out, uniformly with " The Graphic Arts," an Ameri- 
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can edition of the book, with, they tell us, the authority of Mr. 
Hamerton, who " receives copyright" on it. It is without illustra- 
tions, is well printed on good paper, and is substantially bound. 

The anonymous author of The Bar Sinister 

(Cassell & Co.) draws a vigorous picture of the ruin too often 
wrought by the subtle blight of Mormonism upon impression- 
able natures brought under its pernicious influence. There is 
a good measure of literary finish in the work, and the charac- 
ters are vividly and sympathetically sketched. It deserves to 
be widely read, for the story as well as for the moral. An- 
other " burning question " of the day — Nihilism — crops out in 
Red Ryvington, by Wm. Westall (Cassell & Co.). In this case 
the aim is defense rather than attack, and the enormities of 
Russian misrule are graphically set forth in justification of the 
Nihilist movement. There is plenty of melodramatic spice in 
the book, however, apart from this, and the average novel reader 
will follow with unflagging interest the fortunes of the sturdy 
Lancashire cotton spinner who fills the title role and marries at 
last the earl's daughter whose life he judiciously saves in the 
first chapter. In marked contrast to these is A Marsh Is- 
land, by Sarah Orne Jewett (Houghton, Mifflin & Co.), a 
delicious idyl of New England country life. The mild advent- 
ures of an indolent young artist stranded by accident at a 
lonely old island farm-house, the quaint characters of the country 
folk, the way the hero falls half in love with the farmer's 
pretty daughter and finally draws back and leaves her to be 
happily won by a rustic wooer — all this is simplicity itself, but 
depicted with a delicate finish of style that makes the book as 
charming as a landscape by Kensett. 

Tales from Many Sources, published by Dodd, 

Mead & Co., appear to be drawn chiefly from the recent English 
magazines. The selections are judiciously made, and the public 
is to be congratulated upon having the cream of this species of 
literature placed within easy reach in such an attractive form. 
Reade, Collins, Hardy, Payne, Anstey, Ouida and the " Duch- 
ess M are among the authors represented in the opening volumes. 

At Love's Extremes, by Maurice Thompson, 
(Cassell & Co.), is a story of Southern life since the war. It is 
crude but not commonplace ; grossly improbable, and yet inter- 
esting. The most striking character is Miss Crabb, the correspond- 
ent of The Ringville Star, who is a mere outsider, so far as the 
development of the plot is concerned. 

Aulnay Tower, by Blanche Willis Howard (Tick- 
nor & Co.), is a pleasant re-telling of the old story of Cupid's tri- 
umph over Mars. The siege of Paris during the Franco-German 
war furnishes the dark background for a charming picture of a 
stately and beautiful French countess, wooed and won by a bold 
and blue-eyed German invader. The countess's vivacious maid, 
Manette, is as piquant a character as recent fiction yields. 

One of the most curious and pathetic ghost stories 
ever written is The Open Door (Roberts Bros.), by the author of 
44 Old Lady Mary." The Portrait, included in the same little 
volume, is much inferior to it. 

Marblehead Sketches is an attractive folio pub- 
lished by Houghton, Mifflin & Co., consisting of fac-simile re- 
productions of sepia drawings by Anne Ashby Agge and Mary 
Mason Brooks, with appropriate selections from the poets. The 
ladies are favorably known in the quaint old sea-town which gives 
the title to this pleasing and artistic souvenir, the last-named 
being grand-daughter of the Rev. Charles Brooks, of Salem. 

Apart: from the general artistic excellence of the 
midsummer number of The Century, the letter-press is uncom- 
monly interesting. " The Rise o/ Silas Lapham," by W. D. 
Ho wells, is satisfactorily concluded, poetic justice being done on 



all sides to the personages of the story. " A Virginia Girl in the 
First Year of the War" is a chapter of personal reminiscences 
charmingly told by Mrs. Burton Harrison. The "War Papers" 
are continued without abatement of interest or variety, and are as 
profusely and satisfactorily illustrated as ever. 



TREA TMENT OF DESIGNS. 

Plate 462. — Figure designs by Edith Scannell, spe- 
cially suitable for sketching on linen, outline embroidery and 
similar amateur decoration. 

Plates 463 and 464. — Designs for wall pockets and a 
photograph frame, from the Royal School of Art Needlework at 
South Kensington. 

Plate 466. — Designs for altar-cloth borders, to be done 
in chain-stitch. These may be executed in white or in colors, or 
a mixture of both. Crimsons and blues are the most approved 
for this purpose ; green and lilac are also occasionally employed. 

Plate 467. — Design for a desert plate — " Primroses." 
For the pink tinge on the petals use a pale wash of carmine, No. 
1. These touches of color should be quite irregularly but deli- 
cately disposed. A pale touch of grass green defines the centre, 
and for shadow use a little ivory black and brown green mixed. 
Add mixing yellow to grass green for the calyxes and stems and 
buds, and a little carnation to green for the leaf stems. The 
leaves are rich and velvety, and can best be expressed by using 
yellow with green for the lighter parts, and brown green and a 
touch of black green mixed for the deep shadows. Outline with 
deep purple and brown, No. 17. 

Plate 467. — Designs and suggestions for metal-workers. 

Plate 468. Monograms. " G." 

Plate 469. — Design for a cup and saucer — " Yellow 
Azaleas." Mixing yellow or jonquil yellow can be used. Put the 
color on delicately for the first wash, and when dry put on a 
second coat in broad touches around the centres of the flowers, 
where the color is deepest. Shade with brown green mixed with 
a very little black. Use sepia for the stamens. Add. a little 
mixing yellow to grass green for the leaves, shading them with 
brown green. Add a little iron violet to brown, No. 17, for the 
stems. Use but very little yellow on the closed buds, shading 
them with the same tint used for the flowers. Outline with deep 
purple and brown, No. 17, mixed in equal proportions. 

The charming little designs on page 76 are particu- 
larly suitable for decorating such dainty articles as sachets 
for lace and handkerchiefs. Nos. 1 and 3 would be very 
pretty painted on pale pink or blue satin and made up with Egyp- 
tian lace, to be used as a handkerchief sachet, one design for each 
side. No. 2 would be very effective if used for a gentleman's cigar- 
case, and painted either in oil or opaque water colors upon kid, vel- 
lum or fine canvas. In painting this design, keep the colors light 
and delicate. Make the sky pale blue ; the drapery of the female 
figure is semi-transparent white, with a scarf of soft pink floating 
around her. The clouds have violet tones in the shadows and in 
the light are a soft pinkish gray. Make the little cupids with light 
yellow hair and fair rosy flesh. The woman's hair is light red- 
dish brown. The roses in the garland are pink. In painting de- 
signs, Nos. 1 and 3 be careful to make the colors in both harmonize 
well together, and do not make them dark or heavy ; let the 
shadows be light and transparent throughout. In No. 1, make 
the little girl's dress pale yellow and the bodice a warm tone of 
brown velvet. Her hair is light reddish gold and her complexion 
rosy. The boy wears a jacket of dark gray, with light gray 
breeches. His hair is yellow and color fresh. The purple grapes 
and green leaves add richness to the color. In No. 3, the yellow 



sheaf of grain and blue corn-flowers make a very pretty back- 
ground to the little girl's figure. Her dress is a delicate shade -of 
pink with a bodice of wine-colored velvet. Her hair is very dark, 
almost black. The boy is dressed in light brown with a fawn-col- 
ored sash. His hair is a medium shade of brown ; flesh rather 
dark and rich. The sky is warm blue and the butterflies are black 
and gold. 



THE ART AMATEUR BUREAU OF PRACTICAL 
DECORA TION. 

Arrangements have been perfected for furnishing 
readers of The Art Amateur with the best practical assistance in 
house decoration upon the following terms, the fee in every case 
to be prepaid : 

Furnishing sample colors for exterior painting of a house, $5. 

Furnishing sample colors for tinting walls and ceiling and for 
painting wood-work, with directions regarding carpets and win- 
dow draperies, $5 per room. 

Furnishing sample colors for tinting cornice and ceiling, and 
patterns of paper hangings for frieze and wall, with samples of 
proper materials for window draperies and portieres, and sample 
of carpet, where rugs are not used, with full directions as to ar- 
rangement, $10 per room. 

For bachelors' apartments, or a small ** Flat" of, say, seven 
rooms, sample colors will be furnished for walls, ceilings and 
wood-work, and general directions given as to floor coverings and 
window draperies, for $25. 

For the furnishing and decoration of large or expensive 
" flats " where considerable outlay is contemplated, special 
charges will be made, based upon the requirements of the work. 

For the highly ornate or elaborate decoration and furnishing 
of single rooms, such as drawing or dining-rooms in city- resi- 
dences, or where a special or distinctive treatment is desired, de- 
signs, specifications and estimates will be furnished, with com- 
petent superintendence if required, the charges in each case to 
be proportionate to the service rendered. 

In cases where samples of draperies or carpets are sent to per- 
sons at a distance, in connection with the color treatment of a 
room, it is understood that the samples will be matched as closely 
as possible. In some cases, perhaps, the same material may be 
found, but this must necessarily be infrequent. The same rule 
applies to samples of paper hangings. 

We are ready at all times to supply the materials indicated by 
samples sent, such as wall papers, window draperies, portieres or 
carpets, and merely a nominal charge, to cover incidental ex- 
penses, will be made for purchasing the same. 

Orders to purchase must be accompanied with a statement of 
the quantity of material required, and in the case of wall papers, 
window or door draperies, actual drawings with accurate meas- 
urements of the walls arid openings should be sent. 

Should it be desired, we can supply furniture, Oriental rugs 
and carpets, ornaments and bric-a-brac — indeed, everything re- 
quired to carry out a scheme of artistic decoration, whether for 
a single room or an entire house. 
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FOR ARTISTIC USE in fine drawing, 

Nos. 659 (Crowquill), ago and 291. 
FOR FINE WRITING, 

Nos. z. 303 and Ladies', 170. 
FOR BROAD WRITING, 

Nos. 294. 389 and Stub Point, 849. 
FOR GENERAL WRITING, 

Nos. 332, 404, 390 and 604. 

Joseph Gillott & Sons, 91 John St., N. Y. 

HENRY HOE, Sole Agent, 
Sold by ALL DEALERS throughout the World. 
Gold Medal Paris Exposition, 1878. 



c=a 



IF 



J$Tflfoafi|l| 

§| PAPERS \ 
rWfllTINQpAPEI^C^ 

j? HOLYOKE r* 

®L MASS._i 



& 



nMRITINGPAP^ 
ENVELOPES 

{3^~ Ask your stationer for the new box goods of 
the Whiting Paper Company, Holyoke, Mass. 
14 WHITING'S STANDARD," 
Cream and azure, rough and smooth finish. 
No. i. Quality, white and cream, satin finish. 
Kdinburgh Linen, cream and azure, mill finish. 
Antique Parchment, cream, antique finish. 
All neatly put up in quarter ream or quire boxes. 
. The handsomest line of Stationery in the market. 



THE LATEST FASHIONS. 

TISSUE PAPER PARTIES — TISSUE 
PAPER FLOWERS. Send twelve cents in 
stamps for Explanatory Circular and Book of 
Instructions. Every color and shade of Im- 
ported Tissue Paper always in stock, and materials for 
making Flowers, also Sealing Wax and Initial Seals. 
Address, JOSEPH I. KELLY, Stationer, 264 Sixth 
Avenue, New York. 



SUMMER 
ART SCHOOL. 



TWTISSES A. H. & A. W. OSGOOD, 



Domestic Building, corner Broadway and 14th St., NEW YORK, 
open throughout the year. Branch, opposite Congress Park, Sara- 
toga Springs, open from June 20 to September 20. 
THE Schools are conveniently and pleasantly located. The method of instruction is thorough, skilful, and 
practical. The course of study is based upon the requirements of the pupil, and includes Drawing from 
Casts, Life, Still-life, and Sketching from Nature in Oil and Water Colors, etc. Pupils will appreciate the 
advantages offered in the Decorative Course— Modelling in Terra-Cotta and Plastique, which requires no fir- 
'ig. Repousse Work, Lincrusta, Lustra and Kensington Painting. Silk, Satin, Plush, and China Decoration. 



The number of Lessons optional with the pupils, wfiio may enter at any' time. 
" ' * liars, sent on application. 



6 lessons for $5. For particulars, see circufe 



$1 for three hours' lesson, or 



LYCETT'S ART SCHOOLS. 

Lessons in China Painting, Oil, Water Color, Silk, Satin, Plush, etc. 

FIRING AND GILDING CHINA A SPECIALTY. 

FINE CHINA, ART MATERIALS ETC., FOR SALE. DESIGNS MADE TO ORDER. 
Send stamp for circular and price list. 

BRIDGEPORT, CONN., Main & Cannon Sts., NEW YORK, 23 Union Sq., ATLANTA, GA., 67K Whitehall Street, 
F. LYCETT. J. LYCETT. W. LYCETT. 



The United States 
Life Insurance Co. 

IN THE CITY OF NEW YORK. 
(ORGANIZED in 1850,) 

261, 262 & 263 Broadway, New York. 

T. H. BROSNAN, President. 

C. P. FRALEIGH, A. WHEELWRIGHT, 

Sec'y. Assist- Sec' y. 

GEO. H. BURFORD, Actuary.' 



All the profits belong to the Policy-holders exclu- 
sively. 

All Policies henceforth issued are incontestable for 
any cause after three years. 

Death Claims paid at once as soon as satisfactory 
proofs are received at the Home Office. 

Absolute security, combined with the largest liberal- 
ity, assures the popularity and success of this Company. 

All forms of Tontine Policies issued. 

GOOD AGENTS desiring to represent the Company, 
are invited to address J. S. GAFFNEY, Superintend- 
ent of Agencies, at Home Office. 

COMPARISON OF BUSINESS. 

Payments to Policy-holders for Death Claims, 
Endowments, Annuities, Surrenders and Dividends, 
1883, $475,923.98 ; 1884, $636,149.13. 

New Insurance Written, 1881 and 1882, $5,664,211 ; 

1883 and 1884, $9,111,488. 

Insurance in Force, DeCi 31, 1882, $17,167,105 ; 

Dec. 31, 1884, $19,769,864. 

Interest due and unpaid on Total Assets, December 
31, 1884, NONE. 



If you want the best, safest, cheapest 
and most advantageous lite insurance 
that can be procured, insure in the 
Union Mutual Life Insurance Co., of 
Maine. After three years, its policies 
are nonforfeitable, incontestable, and 
unrestricted in respect to travel, resi- 
dence and occupation. They are un- 
questionably the most liberal and 
comprehensive policies issued by any 
company. 

The company was organized in 1849, 
and has had a successful business 
career of over Thirty-five years. It 
has large assets, an ample surplus, 
and is of impregnable strength and 
security. It has paid JEight Million 
Dollars of death losses , and over 
Three Million Dollars for Matured 
and Discounted Endowments. It is a 
purely mutual organization, adminis- 
tered wholly in the interest of its 
policy-holders, issues every desirable 
form of policy at low rates, and pays 
its losses promptly . You cannot be 
better suited than by insurance in 
this well-known and well-tried 'in- 
stitution* 

* + + 

<3 



A MERICAN A "as- 

Instruction in Drawing. All branches, of Painting 
and Crayon Portraiture. Branch at Chautauqua, N. 
Y., from July iith till August 26th*. A City class for 
outdoor sketching now forming. Correspondence so- 
licited with those who wish to join the class at Chau- 
tauqua. For Circulars, address 
A. L. BLANCHARD, Prin., 58 West 23d St., N. Y. 

ESTABLISHED 1865. 



CARL HECKER'S 



)TUDIO 



& Art S 



CHOOL 



Rooms 8, 9 and 10, 

No. 6 West 14th St., New York. 

Instruction in all branches of High and Industrial 
Art. Saturday Classes for Beginners and Teachers. 

CIRCULARS SENT ON APPLICATION. 



P 



ifth Year, Autumn Announcement 



Woman's Institute of Technical Design, 

112 Fifth Avenue, New York. 
The Sessions of 1885-1886 will open Thursday* 
Sept. 24th. Curriculum : Geometric and Free Hand 
Drawing. Practical designing for Wall-paper, Car- 

Eets, and all Fabrics, Stained Glass, General Interior 
)ecoration, Clay Modeling, Repousse Charging and 
Etching on Metals, and all Decorative Art Special- 
ties. t Boarding procured, and Prospectus sent, on 
application to the Secretary, 

FLORENCE A. DENSMORE. 

NOTICE TO BOOK BUYERS. 

E. F. BONAVENTURE, 

X152 Broadway and 2 Barclay Street, 

(Victoria Hotel.) New York. (Astor House.) 
Begs to announce that his Catalogue of Rare, Curi- 
ous and Standard English and Foreign Books is 
now ready. (Also Catalogue of French Novels.} 
These will be mailed, post free, to any address on ap- 
plication. 



Gratis 



Any of these Catalogues will 
be sent free upon application 
if this journal be mentioned : 

100 page Illustrated Catalogue of Books on Building 
[and Decoration. 
75 lt u u Drawing Instruments. 

20 " " " Artists Materials. 

WM..T. COMSTOCK, 

6 Astor Place, NEW YORK. 



Etching 1 

ON 

Linen, 



Whiting's Indelible Etch 
ing Ink, 

WITH PREPARATION, PENS AND DI- 
RECTIONS, $1. CIRCULARS FREE. 

F. A, Whiting, Wellesley Hills, Mas* 



